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ON THE CAUSES OF THE DECLINE 

OF THE DRAMA IN THE LARGE 

THEATRES. 

The title which I give to this slight es- 
say, is that which should have been given 
to almost every essay which has been pro- 
duced during the last 21 years, and entitled 
“The Decline of the English Drama.” 
That the Drama ot the Patent Theatres, and 
that of the nation, are not one and the same, 
is evinced by the creation of a species of 
drama, which, though it possesses the power 
to chain our attention, and arouse our emo- 
tions, has been placed in a minor station, 
as it condescends to appeal to our senses by 
means of certain conventionalities of con- 
duct in the representation. Melo-drama, 
domestic and spectacular, has flourished at 
the minor theatres, while those who pos- 
sessed a monopoly of “ the Legitimate Dra- 
ma,” were gradually sinking to ruin. Had 
not the late judicious alterations been made 
in the law,we should have seen in a few years 
either a total loss to the stage of Tragedy 
and Comedy, or a permanent closing of the 
two large theatres: as itis, they have found 
their level. Dramas which depend for their 
success on extraneous matters, such as 
pomp, splendour, music, and dancing, are 


















| the only ones that pay; and the reason is 


this,—the modern play-goer finds that he 
can much better enjoy the works of our 
great daamatic poets, and much more fully 
appreciate the beauties of acting in a house 
of moderate size, than in one wherein all the 
lighter tones are lost to the ear, and the mi- 
nute changes of the countenance hid from 
the eye 

This is not a new discovery, nor has it been 
a sudden one. ‘The cause has been working 
for an age; and the cries of persons inter- 
ested in those immense establishments, that 
the Drama is fast declining (meaning their 
own theatres only), have been ringing in 
our ears from the earliest times of the Kem- 
bles. The public have now come to prefer 
places where they can witness, withvut in- 
converience, and with perfect enjoyment, 
even inferior dramas, rather than those 
where the finest works of genius were repre- 
sented under the great disadvantages I have 
mentioned, 

Doubtless another cause of the defection 
of visitors from these larger theatres, and 
the transfer of their favors to the smaller 
ones, was the reduced price at which the 
entertainment was afforded at the latter. 

Reasoning from analogy, one would ima- 
gine that those who could afford room to an 
immense multitude to witness dramatic 
performances, would be enabled to admit 
those persons at a lower rate than others 
with limited space at their command. The 
more custom a tradesman has, the more he 
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can reduce the profit on each portion of his 
stock sold, and the less will his customer 
have to pay But with the enormous 
charges which have existed so long and 
still exist, on the rent and other profits of 
the Drury Lane and Covent Garden estab- 
lishments, and the many conflicting inter- 
ests concerned, the consideration of a re- 
duced rate of prices in order to procure full 
houses must have been regarded as out of 
the question. But it may be said that, 
surely the aristocracy should support thea- 
tres wherein, from the high prices charged, 
there is little danger of their mingling with 
the unwashed and unkempt, and where their 
The 
only answer to this is, that they have not 


every convenience is attended to. 


done so; several causes may have assisted 
to produce this result, among which, that 
which I have mentioned respecting the un- 
suitableness of such immense houses for 
real acting and poetry, loses none of its 
force, for the more expensive portion of the 
houses is, with the exception of a few boxes 
near the stage, similarly situated with re- 
spect to the enjoyment of the visitor. 

The wealthier classes visited, however, the 
Italian Opera House, where the perform- 
ances are of a nature conformable to its 


size ; and, whenever good acting, though of 


foreign origin, has been obtainable in a 
small and elegant theatre (as in the St. 
James’s) they have well supported it. Ido 
not blame them for this.— French is become 
a language of so common use that the audi- 
ence of Mr. Mitchell’s French performances 
are most probably as well acquainted with 
the meaning of the text, and can as well 
appreciate the performances as if it were in 
their own tongue; and when English tra- 
gedy and comedy are presented to them in 
the same theatre (the performances being 
equal) I doubt not they will render them 
equal support. 

The late dinner hours of the higher cir- 
cles may also have had some effect in pre- 
venting their resort to the theatres; we see 
many fashionables entering their boxes du- 
ring or at the end of the second act, and it 
is most probable that many others refrain 
from entering the theatre because they 
then behold but a small portion of the per- 
formance, or from fear of inconveniencing 
the audience on their entrance. This ob- 
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jection might be avoided by commencing at 
a later hour, or by playing the farce first. 
To the first of these propositions it would 


be objected that the performances must be 
shortened or be carried far into the morn- 
them, 1 know that 
they are even now often protracted to too 


ing. Shorten then! 
late an hour; but surely four hours of ex- 
cellent acting is no small quantity, and that 
time is quite as long as any man, desirous 
of preserving his health, would wish to sit 
a crowded apartment. 

The principal cause of the decline of the 
regular drama in the larger theatres, I con- 
ceive to be their unfitness for the correct 
and artistic representation of the works of 
our great dramatic poets by actors of merit. 
Exaggeration of voice and manner in the 
actor was necesssry to give a conception of 
the piece to spectators, so far distant as they 
were situated from him; and all the nicer 
touches of character, which are the best 
tests of the true delineator of human nature, 
utterly lost to the body of the audience. 

And yet these theatres. obtained and re- 
tained, for a long time, a monopoly of that 
which they were so ill-adapted to represent, 
the Legitimate Drama: and forced the 
smaller theatres into that for which only 
themseives, in their immense exaggeration 
of size, were suited. I mean exaggeration 
of sentiment, operatic and scenic splendour, 
and all that goes to create effect. 

Many persons deplore the banishment of 
Tragedy and Comedy from those stages; 
but I rejoice at it, as it evinces a welcome 
though tardy acknowledgment of the fact 
that they are better adapted to the produc- 
tion of such pieces as are now nightly there 
represented. 

And I rejoice still more that the minor 
theatres are allowed by law to produce to 
their audiences the sublime works of the 
The bene- 
ficial results which this alteration has pro- 
duced in the case of Sadler’s Wells, have 
become too well known to require any men- 


legitimate artists of the d-ama. 
6 


tion here; and though in one or two cases 
the result has been less favourable to simi- 
lar efforts, yet, looking at the hasty manner 
in which those attempts were made, andthe 
other circumstances that had an influence 
in producing non-success, we can see no- 


thing to deplore. Energy, talent and ex- 
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perience will, in theatrical affairs, as in 
others, generally command success. 

It may be gathered from what I have 
said, that I do not in the least accuse the 
age and the people of want of dramatic ta- 
lent, either in authorship or in the not less 
important embodying branch of the theatri- 
cal community. I donot find that there 
has been any lack of either. There have 
been dramas enough of a high order to stock 
any two theatres. Knowles, himself, has 
written enough plays, and of excellence too, 
for that purpose. The demand in this case 
has been less than the supply ; and we must 
look to other causes for the decline of the 
‘Drama, injthe larger houses. The whole of 
these causes I may not have mentioned in 
this paper, but I feel a strong conviction 
that those which I have touched upon, had 
a most important effect in the production of 
the results which we have witnessed. 

7 F. M. 

[Although we do not agree in every par- 
ticular with the writer of the above article, 
we have given it insertion, as we very much 
wish to provoke argument upon this subjeet ; 
for it is by this means we can collect the 
ideas of the admirers of the Drama, and are 
more likely to come to a just_conclusion.— 

[Ep.] 


THE DRAMA. 
—~— 
DRURY LANE. 

A new Ballet, founded upon the mytho- 
logical story of ** The Danaides,” has been 
produced at this house, with some show of 
success; we qualify the success, because we 





have seen better and more effective ballets. 
Notwithstanding that, the manager is enti- 
tled to every encomium of praise for the 
profuse liberality lavished upon its pro- 
duction ; an unprecedented number of dan- 
cers and figurantes appearing on the stage, 
clothed in rich fanciful and elegant dresses, 
harmonizing, with much pictorial taste, 
with the gorgeous, bright, and sparkling 
scenery in the back ground. The Ballet 
Master, Mons. Hoguet, has had an admira- 
ble story to work upon, a subject combining 
simplicity of action, with clearness of de- 
sign, and yet he has failed in producing an 
interesting entertainment. The dances 
want character—the groupings are devoid 
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of novelty—the masses do not harmonize 
one with another—and the effect of the con- 
stant groupings, without any definitive pur- 
pose, becomes tedious and wearisome. If 
this gentlemen be the last specimen of Mr, 
Bunn’s late importation from the continent, 
we think that he might have stopped at 
home and turned his attention towards the 
invention of a ballet, wherein we are con- 
vinced he would evince as much ingenuity 
and dramatic power as he proves himself 
capable of in forming the action for an 
opera. 

But revenous a nas danseues. Madlle. 
Marie, from the Academie Royale, Paris, 
is a feature of interest, as she is a charming 
and delightful dancer, replete with an easy 
and flowing style, boasting basides of an 
exceedingly handsome and intelligent coun- 
tenance, in which the workings of her mind 
are as clearly detiued as ina mirror. Mons. 
Stogust Veseris has also been engaged, and 
he dances with the same elegance of manner 
which we had occasion to notice on his first 
appearance on these boards, in addition to 
a greater firmness and boldness in his steps. 
The Ballet is divided into two Acts, and 
that act is a blessing on the part of the ma- 
nagement; another act would hurl the 
ballet to the same condemnation as the Da- 
naids suffer at the end. We now proceed 
to give an outline of the story asa guide to 
our numerous readers. 

Scene Ist exhibits the Sleeping Apart- 
ment of Danaus, King of Argos, who is here 
reclining on a couch troubled with fearful 
dreams of a prophetic nature as to his ulti- 
mate death by ason-in-law. Aroused from his 
slumbers, he remembers that his fifty daugh- 
ters are about to form an alliance with the 
fifty sons of Egyptus ; and to counterbalance 
the prophetic warning of his dream, he re- 
solves that his daughters shall destroy their 
husbands on their wedding night. This 
pleasant bridal prospect opens a gloomy 
foreboding of the future. The scene changes 
to the Port of Argos. a beautiful and ex- 
tensive view of the A®gean Sea, with pos- 
terns of the palace decorated with flowers 
and festive accessories. Here the fifty sons 
of Egyptus arrive laden with presents for 
their fifty brides, and a grand divertissement 
d’ introduction occurs, in which some blacks 
skip and hop about, proving that Jim Grow 
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must have had his origin inGreece. Mons. 
Fivast, a very tall man, and Madame F.vent 
danced a pas de deux of no very great ori- 
ginality ; that is succeeded by one of infi- 
nite worth and stirling character by Maidlle. 
Maria and'Mons. Hoguet Vestris. This 
beautiful pas* was received with loud and 
deserved applause. The ladies and gentle- 
men are betrothed, and after a few exchanges 
‘Lhe 
gentlemen walk off, poor victims of delusive 


of delightful protestations, separate. 


love; the ladies meeting their papa in a 
dingy gloomy cavern, devoted to Nemesis, 
which forms Scene 3. Why Danaus should 
have not informed his daughters of his plan 
in his best drawing room, instead of sum- 
moning them in his cellar, does not appear. 
The young brides at first startle at the pros- 
pect of the sudden termination of their 
marriage joys, but their devoted parent 
threatens malediction ; they consent to per- 
form the awful sacrifice, with one exception, 
however. Hypermuestra (Maria) who en- 
tertains a real affection for her husband, re- 
solves that he alone shall not suffer the cruel 
doom about to be inflicted upon his brethren. 
The Act closes with her seeming consent to 
her father’s purpose. The SecondAct opens 
with a prospect of an extensive garden, in 
which a bachanalian revel takes place ; the 
two husbands become intoxicated with wine, 
and shortly retire to their sleeping apart- 
ment—the two wives, each one armed with 
a dagger, once more vow vengeance and 
creep off in stealthy steps. The next scene 
represents the palace of the Danades, where 
the fearful sacrifice is supposed to occur. 
Hypermnestra informs her husband of the 
fate of his brothers, and advises him to fly. 
He ean hardly c:edit the awful catastrophe 
until he is convinced of her truth by the 
sudden appearance of her sisters from the 
palace, with their daggers bloody and their 
hair dishevelled. He escapes, leaving his 
wife to the tender mercy of her sisters. 
Danaus rushes in, examines his daughters’ 
daggers, one dagger alone is not stained 
with blood, and exhibits a bright and virgin 
steel ; overwhelmned with rage he seizes the 
innocent yet guilty child, and is on the point 
of plunging the weapon into her bosom, 
when her husband rushes in with is followers 
and snatches his trembling wife to his arms, 
abandoning Danaus and his forty-nine 
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criminal daughters to the vengeance of the 
The 
palace of Danaus is destroyed by an earth- 
quake, and he is himself stricken to the 


gods ; this vengeance speedily follows. 


ground by one of the felling pillars (a me- 
chanical effect, by the way, of a novel and 
The last Scene of this 
eventful history represents Tartarus, with 


terrific description). 


all it concomitants of horrors, brought out 
in bold relief by the crimson and sulphurous 
colored fires, a fearful lesson to uzly wives, 
and also to husbands against mariying a 
woman with a feel arm, 

PRINCESS’S 

Another new piece was produced at this 
theatre on Monday, the title is “* The Car- 
bonare.” ‘The principal character is sup- 
ported by Mrs,Stirling in avery clever man- 
ner; during her performance she was fre- 
quently interrupted by the applause she 
met with, and at the conclusion of the piece, 
loudly called for. Many‘ very pretty scenes 
were introduced, and the piece was quite 
successful. The comic parts are allotted to 
Miss Emma Stanley and Mr. Compton, who 
acquitted themselves to the entire satisfac- 
tion of a crowded house. 

SURREY. 

A Drama in two acts, by Mr. Fitzball, 
which was played a few nights at the Ly- 
ceum was performed at this house on Mon- 
day,—Mr. R. Honner, as Ben Bradshaw, a 
young gentleman, with a superabundance 
of cash,was most admirably played. Although 
Keeley played the same part at the Lyceum, 
he failed to give that hearty splashing 


and Jolly swagger that Mr. Honner 
infuses into the character. Hicks, as the 
artful Squire Dillon, was at home. We are 


decidedly of opinion this gentleman is fast 
improving, and it really gives us much plea- 
sure in recording this opinion. Miss Martin 
is a very useful actress, and if she does not 
always meet our wishes, it would be hard to 
censure one who is frequently put into cha- 
racters not suited to her line of acting. 
OLYMPIC, 

The management here seems determined 
to give every species of the Drama, in all its 
shades and grades. One week we have 
melo-dramas, farce and pantomime, — last 
week the bill of fare was opera and comedy, 
— this week tragedy has been performed very 
effectively by Mr. Otway and Miss Dacre, 
So that every person who is at all an ad- 
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mirer of the Drama, has an opportunity to 
suit his own taste. Mr. Otway’s perform- 
ance of Hamlet has been before the public 
some time back, and we are sorry his abilities 
as an actor are not better supported. The 
house was a thin one, but the audience very 
respectable, Miss Dacre played the Queen 
with dignity and grace, and Miss Hamilton 
was very efficient as Ophelia. 

STRAND. 

Mr. Blanchard has prepared the “ Bur- 
lesque of Antigone” ina truly comic vein, 
he seems to have worked with the determi- 
nation of making the most grave merry and 
joyous, and right well has he succeeded ; 
jokes, comic pranks, and drolleries, fly off in 
rapid succession, from the beginning to the 
finale. G. Wild, as the Greek Maiden, is ir- 
resistibly droll, his defiance of Polynices and 
his parodies, were capital. The self-willed 
Creon finds in H. Hall a capital imitation of 
the nob, at the national; while RK. Romer, 
in the orchestra, gives us Macfarren and 
Jullien in daguerreotype. It really gives us 
great pleasure to chronicle a piece contain- 
ing so many funny sayiugs and doings, all 
managed under an hour. 

SADLER’S WELLS. 

This week’s entertainment has been va- 
ried by the reproduction of ‘ Hamlety’” with 
its admirable impersonation of the Danish 
Prince, and its grand and effective scenic 
accessories, so cleverly executed by Mr, 
Fenton, the scene-painter of the establish- 


lishment. ‘ The Lady of Lyons” has also 
lent her charms; there appears to be no end 


to her attractions, and to the multitude of 
her admirers, as every night she appears 
the house is crowded to excess: and this tor- 
tunate event for the management is not to 
be wondered at, when we take into conside- 
ration the beauty of the language, the pathos 
of the situations, and he dramatic interest 
of the story, progressing in absorbing pas- 
sions towards the close. But not alone on 
this point does this really beautiful play de- 
pend upon the success it has secured at this 
now national and rational theatre. The two 
leading characters of Claude Melnotte and 
Pauline Deschappelles, are sustained with 
mutual excellence by Mr. Phelps and Mrs. 
Warner. Phelps especially playing with 
an earnestness of purpose and a heartfelt 
pathos not easily to be resisted, This 
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abandonment of self into the character he 
has to sustain, is a peculiar feature in this 
gentleman’s acting; and this is strongly 
apparent in his beautiful delineation of a 
fond and devoted parent in Mr. Serle’s play 
of the “Priest’s Daughter,” which is an 
effective Melo-drama, with one or two good 
situations, which coming at the close of the 
play, secure it some success. But the plot, 
for a five act play, is almost too meagre, and 
the purpose of the story on the outset, too 
apparent to make it a favor.te. Phe lan- 
guage, however, is full ofscholar-like ideas, 
and some of the speeches and sentiments do 
honour to the author’s heart for having 
conceived, and to his pen for having written 
them. ‘The most dramatic scene is in the 
fourth act, when the Priest overcome by the 
love ‘he bears for his child, breaks the vow 
he had made of eternal secrecy as to his pa- 
rentage, and endeavours to guard his child 
from the snares and temptations of a para- 
mour’s life. This scene is one of much ex- 
cellence, and it is rendered doubly so by 
the great truth of the acting of Phelps and 
Mrs. Warner. It is here too that the lan- 
guage becomes at times lofty and impressive 
The second act of this drama is principally 
taken up by a comic scene cleverly enacted 
by Mrs. Marston and Mr. J. Webster, but 
the author shines most in true sentiment 
than when he indulges in whim and hu- 
mour. Were it not for the spirited acting 
of the lady above-named, this scene intend- 
ed to be funny, would appear * flat, stale. 
and unprofitable. 





MEMORANDA. 
Sunpay, Feb. 16.—Second Sunday in Lent. 


Monpay, Feb. 17.—Morris, proprietor of 
the Haymarket died, 1842—aged 70. 

Tuespay, Feb. 18.—Mrs. Wood, the re- 
nowned vocalist, embraces the Roman 
Catholic Religion, and enters a convent 
in York, 1843, 

Wepnespay, Feb. 19.—Galileo born 1764- 


Tuurspay, Feb. 20.—Deblt of Miss Hal- 
land, 1820, in the “Two Violettas.”— 
Mrs. Honey presents a petition to the 
House of Commons, praying to be exempt 
from an action brought against her for 
playing at an unlicenced theatre in Liver- 
pool, 
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THE 






Fripay, Feb. 21.—A Forest planted in Ox- 
ford Street, and great doubt exists whether 
either of the American trees will take root 
Maddox consults Allen about a new opera. 

Satunpay, Feb. 22.—Artedi born 1705. 
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The present year has commenced with a 
briskness in theatrical matters that promises 
to continue,--it is some time since every 
theatre has been open in the metropnlis ; 
and when we consider that all are receiving 
a very fair amount of patronage, we congra- 
late the play-going public on the marked 
improvement in theatrical affairs. At Drury 
there is a new Ballet, with plenty of new 
dancers, endeavouring by their fascinating 
pirouttes todrive from memory the sad fate of 
our own danseuse, the last new composition 
of Meyerbeer in perspective, and the proba- 
ble introduction of another foreign cantatrice 
in the person of Mademoiselle Lind, with 
the (Revival of ** Robert the Devil’ ; while 
the pantomime makes a retrogade move- 
ment, and pays a visit to 

* The tomb of ali the Capulets.” 

At Covent Garden they are high busy be- 
hind the scenes, getting machinery, paint- 
ing and properties ready for the new specta- 
cle. While before the lights, the Greek 
Tragedy suceessfully and firmly maintains 
its position; the poetry of Sophocles, and 
the classic music of Mendellshon, forming 
a legitimate triumph that is thoroughly ap- 
preciated by the public, who are ever ready 
to support that which is really good, when 
the opportunity is afforded ;—another in- 
stance that “to lead the taste,” should be 
the manager’s motto. At the Haymarket, 
we are going to have something original, in 
three acts, (the manager\no doubt thinking, 
five 

**A questionable shape” 
we believe from the pen of Douglas Jerrold, 


one who depicts, in true colours, this money 
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getting age; and we may therefore reckon 
on something worthy the title of comedy, a 
series of characters, whose actions, life and 
coversations are the very achme of the world 
we live in. The very reverse to the crea- 
tures we find moving in what are so often 
called comedies, but are in fact merely con- 
glomerations of what is most farcical, extra- 
vagant and improbable, served up to the 
public in five doses, each requiring half an 
hour to take, at most, a transitory effect on 
the system. At the Princess's the Lessee 
seems inelined to strike into a fresh path, 
and give us the “ Italian Wife,” and some 
other tragedies, with Miss Cushman, the 
American actress, for the heroine; we have 
some doubts as to the success of this expe- 
riment, with the company as it stands at pre- 
sent. The dramatic force at Sadler’s Wells 
is so powerful, and our own performers, 
Miss Vandenhoff and Mrs. Warner, are so 
high in public estimation, that Miss Cush- 
man will have much to fight against, eveu 
with the advantage of the absence of our 
greatest livin> actresses, Helen Faucit, and 
Ellen Kean, better known as Ellen Tree to 
all play-goers. Buckstone’s last new drama 
is the best article from the budget of Celeste 
we have witnessed ; while the “ Royal Fox 
Hunt,” and the “ Burlesque of Antigone,” 
are delighting the audiences of Astley’s and 
the little theatre in the Strand. It is highly 
gratifying to find Mr, Phelps and Mrs, 
Warner are so well rewarded for their deter- 
mination to uphold the legitimate drama. 
Such a work as the “ Priest’s Daughter’ is 
worth the whole programme of French trans- 
lations our stage has been inundated with 
tor the last six mouths. 





THE ENVIOUS ROSES. 
WRITTEN BY C, T. HARDING. 


(The following lines were suggested on ob- 
serving the Forget-me-not growing near 
a Rose tree, in full bloom, of the kind 
called the “ Pronville Rose,” the leaves 
of which are tinged with blue) 
A pretty blue-eyed laughing flower 
Grew wildly near a myrtle bower, 
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Where many .Roses graced the spot, 
Who envied the Forget-me-not, 
* Ah! simple flower,” the Roses cried | 
** You boast a power to us denied ; 

You speak the language of the heart, 
Whilst fragrance only we impart.” 

At length the Roses jealous grew 

And stole the wild flower’s tinge of blue, 
Exclaiming, ‘‘ Ah! how blest our lot! 
We're now like you, forget-me-not. 





CHIT-CHAT. 





PRESENTATION OF A SILVER CuP TO 
Mr. Joun DovuGias, THE LESSEE OF THE 
MARYLEBONE THEATRE. — Last Wednes- 
day being Ash Wednesday, and no perform- 
ance taking place at the theatres, the Com- 
pany at this house having subscribed for a 
Testimonial to the Lessee, availed them- 
selves of a blank evening; and accordingly 


about seven o’clock in the evening, the per- 
formers and a few select friends met for that 
purpose. The stage was fitted up very 
tastefully, and Mr, Loveridge, the chair- 
man, and proprietor of the theatre, accom- 
panied by Mr. C. Dillon, the stage mana- 
ger, took their seats at the head of the table. 
The chairman having called the attention 
of the company, addressed the lessee, Mr 
Douglas, in a very feeling and animated 
manner, informing him they had met for 
the purpose of congratulating him upon his 
success as lessee of the theatre, for his kind 
and liberal attention to his company, and 
for his spirited and indefatigable exertions 
as a manager, in fostering both the talent of 
the actor and author. ‘he speech was lis- 
tened to with great attention, and evidently 
made a great impression upon Mr. Douglas, 
who replied in a very feeling and impressive 
manner, and who seemed to feel the great 
importance of the enviable situation he held 
amongst his brother actors and friends, The 
health of the manager, Mr. C. Dillon, was 
drank, coupled wijh success to the drama, 
That gentleman returned thanks in a neat 
and appropriate speech, and expatiated at 
great length upon the actor’s life, with much 
truth. Many other toasts were drank ; that 
of the chairman, Mr. Loveridge, created a 
most lively sensation amongst the company. 
In returning thanks he dwelt with great 


| 
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force upon the good understanding that pre~ 
vailed between the lessee and himself, and 
complimented the company upon the suc- 
cess of the theatre, The cup, which is a 
most beautiful specimen of workmanship 
and very large, holding eight bottles of 
wine, was then handed to Mr. Douglas 
amidst great cheering. The ladies were left 
dancing to a late hour. The following is the 
inscription upon the cup :—‘ Presented to 
Mr. John Douglass, Feb. 5, 1845, by the 
company of tbe Royal Marylebone Theatre, 
ani a few select friends, as a merk of their 
approval of his talents, and his unabated 
and honourable industry as a manager.”’ 

Keeley, in conversing with some friends 
about the “‘ Chimes,” observed, “ I do not 
like my part in the piece, it’s too quiet for 
me; I am on the fidgets, I want to be 
doing something ; and yet it has done very 
well for us, the worst nights it being equal 
to twenty-five pounds extra to the treasury.” 
—A fact. 

The rent of the Strand Theatre, inde- 
pendent of taxes, is upwards of ono thou- 
sand pounds per annum. When Webster 
became lessee of the Adelphi, honest Saun- 
ders waited on him to ask if he was to be 
engaged? “ Of coarse,’’ was the reply ;’” 
“ we could not do without you; your name 
and the Adelphi have ever been assoeiated 
together, to the honour and profit of both,’’ 

We know of no theatre in the provinces 
managed with so talented and liberal a hand 
as that of Hull. Mr. Pritchard is not only 
ae excellent actor, but an admirable ma- 
nager. Dickens’s ‘‘ Chimes” has been 
brought out in a very clever manner. and 
has met with the most decided success, A 
Miss Waverley Scott is spoken of asa very 
talented actress, 

Mr. Balfe is busily engaged upon a new 
opera for Drury-lane, in which Madam, 

Anna Thillon will assume a prominent part, 
Report speaks highly of the music, which 
is of a vivacious character, suitable to the 
comedy of the plot. 

Meyerbeer’s opera of“ Robert the Devil” 
is in active rehearsal at Drury-lane, in 
which Borrani, who has been studying with 
praiseworthy industry the prominent part of 
Bertram, is expected to make a great sensa- 
tion. Miss Romer and Miss Rainforth are 
expected to be included in the cast. 
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Mr. Mitchell has made an arrangement 
with Mr Macready to enact several of his 
Shakesperian eharacters at the St. James’s 
with the 
The company will 


Theatre, on alternate nights 
French performances. 
consist of Mr. Macready, Mr. Ry 'er. Miss 
Faucit, Mrs. Selby, &c. Mr. Wilmot, who 
retires from the stage management of the 
Lyceum, is to be appointed the stage ma- 
nager, but no expense will be spared to 
It is 
expected that the necessary arrangements 


render the performances attractive. 


will be completed in about a fortnight, and 
that the performances will commence the 
first week in March. 


A new three-act comedy, written 


by 
Douglas Jerrold, will be the next novelty at 
the Haymarket Theatre. Mrs, Edwin Yar- 
nold has sufficiently recovered from her 
late severe indisposition to be able to study 
a character written expressly for her by the 
distinguished author. 

Mr. Edwin Forrest, the eminent Ame- 
rican tragedian, has been engaged by the 
enterprising lessee of the Princess’ Theatre, 
and will, conjointly with Miss Cushman, 
Mr. Graham, and Mr. Wallack, perform in 
some of Shakespeare's plays. 

The first novelty for the commencement 
of the opera season will consist in the intro- 
duction of a troupe of 36 chiidren dancers 
who have been astonishing the French ca- 
pital with their extraordinary evolutions ; 
aud anew ballet, composed by Perrot, will 
be produced for them to display their grace 
and intelligence, Mdlle. Grahn, who made 
so successful a debut last season at Drury- 
lane, is likewise engaged for the opening ; 
and it is expected that Taglioni will take 
her final farewell on these boards during the 


course of the ensuing season. 
To Correspondents. 


—p—- 

J. Watt.—Is Miss Fairbrother a married 

Lady? We believe not, go to the theatre 
and ask her. 

S. A.—Will you oblige me with the private 

Residece of Mr. Strickland, of the Hay- 
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market, We think it is at Pimlico, a let- 


ter will reach him at the Stage Door, Hay- 
market. 


A, Sate.—Did Mr. R. Honner ever play at 


Astley’s Theatre? Yes, we remember 
him as an excellent harlequin 20 years 
ago. 

An Artempt.—We would willingly read 
the MS., when we can find time. 

A. bets B. that Tragedy is more difficult 
than Comedy, which wins?—IJt depends 
entirely as to the person’s qualifications. 


Dramatic and Musical Works for review. and 
communications of every kind, for the Editor, 
to be addressed to the Publisher, (post-paid) 
51 and 52, Paternoster Row. 

The “ THeatrRicaL JouRNAL” sent (post-paid) 
any part of the Country, at 2s. 6d. per quarter. 





ADVERTISEMENTS. 


IN EIGHT LESSONS. 


RITING, BOOK-KEEPING, 

&c.—Persons of any age, however bad their 
writing, may im Eight Lessons, acquire permanently 
an elegant and flowing style of Penmanship, adapt- 
ed either to professional pursuits or private corre- 
spondence. Arithmetic on a method requiring only 
one third the time and mental labour usually re- 
quisite. Book-keeping as practised in the Govern- 
ment, banking, and merchants’ offices, Short-hand, 


c. 

Apply to Mr. Smart, at the Insti‘ution, 7, New 
Street, Covent Garden, leading to St. Martin’s Lane. 

“Under such instructors as Mr. SMART, penman- 
ship has been reduced toa science, and the acquisi- 
tion of what is called a ‘ good hand,’ rendered but 
the “labour of an hour !”— Polytechnic Jourual. 

‘* We acvise all bad writers to apply to Mr. Smart, 
who will speedily render them accomplished in the 
Calligraphic Science.” — The Evening Star. 

“Mr. Smart's mode of teaching is a vast im- 
provement upon any former system which has come 
under our inspection.”—London Journal of Com 
merce. 
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with Illustrations, 
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TREES, ANIMALS, INSECTS, &c. 

A single cop. , 2s. 6d ; or two copies, 48. 
MUSIC...SONGS AND DUETS. written and sold 
by T. HARDING, 1, Clifford Soreet, Kend Str. et. 

‘*The Farewell to Scotland ",,.** Come to the Myr- 
tle Bower”... Of Little Cupid, ah ! beware”... The 
Fairy Riny”...“© By the Moon’s beamiug light” — 
“ Avon's lovely stream”...and,..°* The Malay bird.” 
a song for juvenile singers, &c. price 2s. each. 
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